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Program 


Quartet in E minor, Op. 44 No. 2 (1837) 
Allegro assai appassionato 
Scherzo: Allegro di molto 
Andante 
Presto agitato 

Tantric Variations (2016) 


World premiere 

Clarinet Quintet Op. 115 (1891) 

Allegro 
Adagio 
Andantino 
Con moto 


Felix Mendelssohn 

(1809-1847) 


Kati Agocs 

(b. 1975) 


Johannes Brahms 

(1833-1897) 


with James Campbell, clarinet 



Biographies 


Cecilia String Quartet 

Hailed for their “powerful” (Chicago 
Sun-Times) and “dauntingly perfect” 
(Berliner Zeitung) performances, 
the Cecilia String Quartet perform 
for leading presenters in North 
America and Europe. Past engage¬ 
ments include performances at the 
Amsterdam Concertgebouw, Berlin 
Konzerthaus, Northwestern Univer¬ 
sity in Illinois, Buffalo Chamber Mu¬ 
sic Society, and London’s Wigmore 
Hall. Their live concert recordings 
have been broadcast on more than 
a dozen international public radio 
networks, including Australia (ABC 
Classical FM), Canada (CBC/SRC), 
the United States (WQXR), Eng¬ 
land (BBC Radio 3), and Germany 
(DeutschlandRadio). Prize-winners 
at several international competi¬ 
tions, including Osaka (2008) and 
Bordeaux (2010), they were award¬ 
ed First Prize at the 2010 Banff 
International String Quartet Compe¬ 
tition (BISQC), where they also won 
the prize for the best performance 
of the commissioned work. 


In addition to performing, the CSQ 
records for ANALEKTA. Their debut 
album of music by Dvorak in 2012 
was acclaimed for its “deeply felt 
imperativeness” (The Strad), and 
their second recording featur¬ 
ing music by Janacek, Berg and 
Webern — released a year later in 
2013 — was applauded for “un¬ 
leashing the music’s ecstasy and 
angst” (Gramophone Magazine). 
Current recording projects include 
an album featuring the music of 
Felix Mendelssohn (released 2015), 
which has been nominated for a 
Juno Award, and an album featur¬ 
ing new commissions by Cana¬ 
dian composers (scheduled to be 
released in 2017). 

The Cecilia String Quartet was 
formed in Toronto in October 2004, 
and currently reside in Toronto 
where they are James D. Stewart 
Quartet in Residence at the Univer¬ 
sity of Toronto’s Faculty of Music. 

As they enter their second decade 
as an ensemble, the CSQ will be 


spear-heading two exciting new 
projects: 

• Xenia Concerts: a Toronto-based 
concert series designed to appeal 
to, and be welcoming of, children 
on the autism spectrum and their 
families. This series has been 
designed to embody the CSQ’s phi¬ 
losophy that everyone should have 
equal access to quality chamber 
music performances. 

• Celebrating Canadian Women in 
Music: the CSQ will shine a spot¬ 
light on a ‘quartet’ of immensely 
talented female Canadian compos¬ 
ers by commissioning them to com¬ 
pose four new works that the CSQ 
will then premiere and record. 

Enthusiastic educators and mentors 
to the next generation of chamber 
musicians, the CSQ has held teach¬ 
ing posts at festivals, conservato¬ 
ries, and universities across Canada 
and the United States, both as 
an ensemble and as individuals. 
Their position as James D. Stewart 
Quartet in Residence at the Univer¬ 
sity of Toronto involves substantial 
work with the University’s music 
performance majors, as well as 
collaborative projects with the Uni¬ 
versity’s Composition Department 
and Department of Humanities. 
Initiatives developed by the CSQ at 
the University of Toronto include the 
Music Mentorship Program, and the 
String Quartet Composition Com¬ 
petition. 


Deeply committed to outreach, the 
CSQ began developing educational 
presentations on classical music 
and the string quartet while they 
were String-Quartet-in-Residence 
at San Diego State University from 
2007-2009. Since that time they 
have performed hundreds of educa¬ 
tional presentations across Canada, 
the United States, Italy and France. 
They have presented for a wide 
variety of organizations such as 
the Monarch School for Homeless 
Youth, Veteran’s Village for Home¬ 
less Veterans, Learning Through 
the Arts at the RCM, and the SLAC 
National Accelerator Laboratory. 

Min-Jeong Koh plays on a ca. 1767 
Joannes Baptista Guadagnini violin, 
and Sarah Nematallah plays on an 
1851 Jean Baptiste Vuillaume violin, 
both on loan from an anonymous 
donor. Rachel Desoer performs 
on the 1929 Carlo Giuseppe Od- 
done cello on loan from the Canada 
Council for the Arts. Caitlin Boyle 
plays on a 2002 viola by Joseph 
Curtin. The quartet would like to 
thank the anonymous donor, the 
Canada Council for the Arts, and 
the Ontario Arts Council for their 
generous support. 



Min-Jeong Koh, violin 


Praised for her “extreme versatility” 
and “simply unbeatable beauty of 
tone” (Berliner Zeitung), Min-Jeong 
Koh maintains a busy schedule as a 
concert violinist, violist and educa¬ 
tor. Prior to joining the quartet, she 
was the second prize winner of the 
2006 Eckhardt-Gramatte Competi¬ 
tion, where she was also awarded 
the Prize for Best Performance of 
the Commissioned Piece, a winner 
at Canada Council’s 2009 Musi¬ 
cal Instrument Bank Competition, 
and a soloist with the Banff Festival 
orchestra. 

A passionate educator, Koh has ex¬ 
tensive experience teaching violin, 
was a panel speaker at a Solution 
Focused Brief Therapy Association 
conference, and worked closely 
with Mimi Zweig in the String Peda¬ 
gogy Workshop at Indiana Univer¬ 
sity. Her dedication to performance 
and music education has led to 
an invitation to the national honour 
society, Pi Kappa Lambda, and 
most recently Koh was invited to 


teach undergraduate violin students 
at Wilfrid Laurier University to fulfill a 
sabbatical post. Koh holds a doc¬ 
toral of musical arts degree from the 
University of Toronto where she re¬ 
searched the proliferation of Cana¬ 
dian string quartets. In addition, she 
has pursued post-doctoral studies 
with Donald Weilerstein, which was 
made possible by Canada Council 
for the Arts. Through the generos¬ 
ity of a private benefactor, Koh 
performs exclusively on a ca. 1767 
Joannes Baptista Guadagnini violin. 



Sarah Nematallah, violin 

Applauded by the Globe and Mail 
(Toronto) for her “velvety sound” 
and the “fine-grained fluidity of 
her playing,” Sarah Nematallah is 
a founding member of the Cecilia 
String Quartet. She has performed 
internationally as an orchestral and 
chamber musician for organizations 
such as the Verbier Festival and the 
Banff Summer Arts Festival, and 
has appeared as a soloist in Cana¬ 
da and Spain. During her studies in 
violin performance, Nematallah was 




the recipient of numerous awards 
and scholarships, including the Uni¬ 
versity of Toronto William and Phyllis 
Waters Graduating Award given to 
a graduating student deemed by 
the university to have the greatest 
potential for making an important 
contribution to the field of music. 

Committed to education, Nematal- 
lah completed a masters degree in 
music education at the University of 
Toronto, where she researched top¬ 
ics related to music philosophy and 
cognition, especially connections 
between music and language. She 
has given presentations on topics 
related to music performance and 
education for organizations such as 
the Canadian Arts Presenting Orga¬ 
nization (CAPACOA) and Chamber 
Music America. Nematallah plays 
on the 1851 Jean Baptiste Vuil- 
laume on loan from an anonymous 
donor. 



Caitlin Boyle, viola 

Caitlin Boyle is originally from Dun- 
das, Ontario. She began playing the 
viola at age three at the Hamilton 
Suzuki School of Music. Subse¬ 
quently she completed her bachelor 
of music at the Glenn Gould School 
with Steven Dann; an artist di¬ 
ploma at the Hochschule fur Musik 
Muenchen, with Hariolf Schlichtig; 
a masters of music at San Diego 
State University, with Brian Chen; 
and a graduate diploma at McGill 
under the guidance of Andre Roy. 
She has played with the Toronto 
Symphony Youth Orchestra, the 
National Youth Orchestra of Can¬ 
ada, and the Munich Symphony 
Orchestra. Her passion for chamber 
music was fostered at the Southern 
Ontario Chamber Music Institute 
and the Domaine Forget Chamber 
Music Sessions, and continued to 
grow through the support of such 
artists as Richard Lester, Terence 
Helmer and the St. Lawrence String 
Quartet. She has been a member 
of the Cecilia String Quartet since 
spring 2006. She holds a doctorate 




of musical arts from the University 
of Toronto, where she studied with 
Kathy Rapoport. She plays on 
a viola made in 2002 by Joseph 
Curtin. In her spare time she enjoys 
bike riding, reading and the theatre. 



Rachel Desoer, cello 


Rachel Desoer is a cellist from 
Hamilton, Ontario. She gradu¬ 
ated from Oberlin Conservatory 
in 2008 with a bachelor of music 
degree. Desoer also attended the 
Juilliard School, McGill University 
and rounded out her education at 
The Banff Centre. Most passionate 
about chamber music, she has had 
the opportunity to study with some 
of the greatest chamber musicians 
of our time (St. Lawrence, Orford, 
Vermeer, Borromeo, Brentano, Col¬ 
orado and Takacs string quartets). 
Desoer has performed in a wide 
variety of ensembles and musical 
styles. As a soloist, she has per¬ 
formed with the Oberlin Orchestra 
and the National Academy Orches¬ 
tra. As an orchestral musician she 
participated in the Institute of Or¬ 


chestral Studies of the National Arts 
Centre Orchestra. Desoer has col¬ 
laborated with dancers, composers, 
jazz musicians, vocalists, and film¬ 
makers, as well as performing many 
solo recitals. She has had the good 
fortune to tour Europe and China 
and compete in the fifth Melbourne 
International Chamber Music Com¬ 
petition. Desoer plays on the 1929 
Carlo Giuseppe Oddone cello, on 
loan by the Canada Council for the 
Arts Musical Instrument Bank. 



James Campbell, clarinet 


James Campbell has followed his 
muse to five television specials, 
more than 40 recordings, over 
30 works commissioned, a Juno 
Award (Stolen Gems), a Roy Thom¬ 
son Hall Award, Canada’s Artist of 
the Year, the Queen’s Golden Ju¬ 
bilee Medal and Canada’s highest 
honor, the Order of Canada. 

Called by the Toronto Star “Can¬ 
ada’s pre-eminent clarinetist and 
wind soloist,” Campbell has per¬ 
formed solo and chamber music 


concerts in 30 countries in many 
of the worlds great concert halls: 
London’s Wigmore and Queen 
Elizabeth Halls, Amsterdam’s 
Concertgebouw, Tokyo’s Suntory 
Hall, Paris’s Theatre des Champs- 
Elysees, Washington’s Kennedy 
Centre and Boston’s Symphony 
Hall. He has been soloist with over 
60 orchestras, including the Boston 
Pops, the London Symphony, the 
London Philharmonic, the Russian 
Philharmonic, and the Montreal 
Symphony and has performed Co¬ 
pland’s Clarinet Concerto four times 
with Aaron Copland conducting. He 
has appeared with over 30 string 
quartets, including the Amadeus 
(when he replaced an ailing 
Benny Goodman on a tour of 
California), Guarneri, Vermeer, New 
Zealand, Fine Arts, Allegri and St 
Lawrence String Quartets. 

Of Campbell’s extensive discog¬ 
raphy many have won interna¬ 
tional acclaim. His recording of 
the Brahms Clarinet Quintet with 
the Allegri Quartet was voted “Top 
Choice” by BBC Radio 3 and the 
London Times and Stolen Gems, 
a recording of lighter classics, won 
a Juno Award (Canada’s Grammy). 
Campbell has recorded with the 
London Symphony (the world pre¬ 
miere recording of Brahms Sonata 
Op. 120 No. 1 orchestrated by 
Luciano Berio and Weber Concerto 
No.1), the Philharmonia (Debussy 
Premier Rhapsody), the London 
Philharmonic (Saint-Saens Taran¬ 
tella), and the NACO (Mozart and 
Copland Concertos). Sony Classical 


has recently re-released his record¬ 
ing of the Debussy Premier Rhap¬ 
sody with Glenn Gould. 

Since 1984, Campbell has been 
Artistic Director of the Festival of 
the Sound, the annual summer 
Canadian chamber music festival, 
and has programmed over 1300 
concerts for the festival. Linder his 
direction the Festival has traveled 
to England, Japan, and the Nether¬ 
lands and it has been the subject of 
documentaries by BBC Television, 
CBC Television and TV Ontario. 

Campbell is the subject of numer¬ 
ous features and cover stories in 
Clarinet Magazine (USA), Clarinet 
and Sax (UK), Piper Magazine (Ja¬ 
pan), Gramophone, and in the book 
Clarinet Virtuosi of Today, by British 
author and clarinet authority Pamela 
Weston. 

Campbell continues to explore and 
expand musically, his most recent 
collaboration being Spirit ’20, creat¬ 
ed at Festival of the Sound in 2010. 
The six member ensemble explores 
the music of the roaring 20’s in new 
and innovative ways. 

Campbell has been Professor of 
Music at the prestigious Jacobs 
School of Music, Indiana University 
since 1988. 

Campbell plays Conn-Selmer 
clarinets and uses Vandoren and 
Legere reeds. 


Program Notes 


Quartet in E minor, Op. 44 No. 2 

(1837) 

Felix Mendelssohn (1809-1847) 

The three quartets of Op. 44 are 
the centrepiece of Felix Mendels¬ 
sohn’s mature string quartets. He 
wrote them in the years 1837-38, 
starting composition at the age 
of 28, when his fame in the inter¬ 
national musical community was 
rapidly growing. The oratorio St. 
Paul had recently brought interna¬ 
tional success. He had directed the 
renowned Gewandhaus Orches¬ 
tra in Leipzig since 1835. Now, 
he travelled constantly between 
the important musical centres of 
Europe - conducting, advising 
major cultural and educational 
committees, composing com¬ 
missioned works to order for the 
major festivals and performing as 
a pianist, organist and chamber 
musician for the public and royalty 
of Europe. Family matters simi¬ 
larly came fast and furious with his 
wedding to Cecile Jeanrenaud, the 
daughter of a French Protestant 
clergyman, in March 1837 and the 
establishment of a new home in 
Leipzig. He began composition of 
the Op. 44 quartets during his hon¬ 
eymoon in the Black Forest and 
completed the earliest of them, in E 
minor, on June 18, 1837. The Eflat 
major quartet followed on Febru¬ 
ary 6 of the following year, the day 
before the birth of his first son, 

Carl Wolfgang Paul. The last to be 


completed, in D major, followed 
on July 24, 1838. With all three 
complete, Mendelssohn re-ordered 
them, giving them the numbering 
we know today and published the 
set as Trois Grands Quatuors , with 
a dedication to the Crown Prince of 
Sweden. 

The Quartet in E minor, Op. 44 
No. 2, the earliest of the three to 
be written, opens with a sense of 
urgency, in Mendelssohn’s fa¬ 
voured key of E minor. Through 
the agitation, there is a touch of 
melancholy to the first violin theme. 
Its arching shape and syncopated 
accompaniment bear a strong 
resemblance to the opening of the 
violin concerto that Mendelssohn 
was to write in the same key and 
for the same violinist the following 
year. (Its opening arching arpeggio 
phrase also mirrors the opening of 
the finale of Mozart’s late G minor 
symphony, but there the similarity 
ends). The tautly woven musical 
ideas of the movement balance the 
tension of the opening theme with 
the repose of its second theme. 

The fertility of invention carries over 
into the sparkling Scherzo. This is 
propelled by rhythmic vitality and 
constantly surprises us with the 
unexpected. At the same time, 
everything lies comfortably on the 
fingerboard - as in the Octet, this 
is music that is written for those 
who play as well as for the instru¬ 
ments they play upon. Mendels- 


sohn brings a violinist’s (and viola 
player’s) inside knowledge to the 
interplay between the four instru¬ 
ments. “He never touched a string 
instrument the whole year round,” 
the composer Ferdinand Hiller 
once said, “but, when he wanted 
to play, as with most things in life, 
he could do it.” The slow move¬ 
ment is a bittersweet song-with- 
out-words, whose main melody 
sounds especially eloquent when it 
reappears on the cello. Any hint of 
sentimentality - a concern in some 
of Mendelssohn’s music - is avoid¬ 
ed with the composer’s caution not 
to drag out (nicht schleppend) the 
movement. The finale again reveals 
great sophistication in the intricate 
way Mendelssohn handles bravura 
material, marrying musical craft 
with technical virtuosity. 

Program notes by Keith Horner. 

Tantric Variations (2016) 

Kati Agocs (b. 1975) 

Notes will be announced from the 
stage. 

Clarinet Quintet Op. 115 (1891) 
Johannes Brahms (1833-1897) 

By 1891, Brahms had effectively 
retired from composing. The pre¬ 
ceding decades saw four cel¬ 
ebrated symphonies, a Requiem, 
multiple concertos, piano music, 
songs and much more. For all 
intents, Brahms wished to give his 
muse a well-deserved rest. Such 
a retirement would not happen, 


however, as he encountered the 
clarinettist Richard Muhlfeld during 
a performance of Mozart’s Clarinet 
Quintet. In a twist of fate, Brahms 
and Muhlfeld’s encounter would 
parallel Mozart’s own meeting with 
clarinettist Anton Stadler: Brahms 
emerged from self-imposed retire¬ 
ment to compose, among other 
pieces, his own Clarinet Quintet. 
One early biographer writing in 
1905 described the Quintet as the 
“richest fruits of the golden har¬ 
vest of the poet’s activity.” Early 
commentators noted the work’s 
“lateness” — a description nor¬ 
mally applied retrospectively to 
composers when one part of their 
output sounds particularly deep, 
introspective, or abstract. The fact 
that people were so immediately 
struck by its presence speaks to 
the depth and intensity of the work. 
Part of the work’s “lateness” 
comes from its ambiguity. Brahms 
does not begin with a bold fanfare 
to announce his presence. Instead, 
the first four measures lean be¬ 
tween B minor and D major. The 
following music plays upon this 
ambiguity by first presenting D ma¬ 
jor when the clarinet enters; only 
later does it revert to B minor. At 
the same time, the opening rhythm 
is elastic: the first four measures 
are immediately repeated as an 
eight-measure unit as Brahms 
stretches the opening music to 
twice its length. Paralleling the 
ambiguity, Brahms highlights but 
does not show off the clarinet. Like 
Mozart’s Clarinet Quintet (and in 
common with “lateness”), Brahms 


has the clarinet play a “first among 
equals” role. He takes particular 
interest in the clarinet’s “chalumeau” 
register — that is, the lowest notes 
of the clarinet which contain a 
distinctively dark, sober, and even 
menacing colour. Brahms does 
give the clarinet special attention in 
the second movement, where he 
pairs the instrument’s rustic tones 
with the folk style of a Hungarian 
rhapsody. The third movement and 
finale both continue the opening’s 
tonal ambiguity: in the third move¬ 
ment, the same music is alternately 
harmonized in D major and B minor. 
Only in the coda of the finale does 
Brahms draw this thread to a close: 
the opening measures of the quintet 
return, but now definitely in B minor. 

Program notes by Matthew Poon. 


Up next at UofT Music 

Woodwind Chamber Ensembles 

Tue, Apr 5 @ 7:30 pm. Walter Hall. 

Free 


Guitar Orchestra 

Tue, Apr 5 @ 7:30 pm. Art Museum at 
UofT, 15 King’s College Circle. 

Free 


gamUT Contemporary Music 
Ensemble 

Wed, Apr 6 @ 7:30 pm. Walter Hall. 
Free 


Vocalis: Chamber Music 

Wed, Apr 6 @ 7:30 pm. Emmanuel 
College Chapel, 75 Queen’s Park Cres. 

Free 


World Music Ensembles 

Thu, Apr 7 @ 7:30 pm. Walter Hall. 

African Drumming and Dancing 
Ensemble, Latin American Percussion 
Ensemble and Steel Pan Ensemble. 

Free 


UofT Symphony Orchestra 

Sat, Apr 9 @ 7:30 pm. MacMillan 
Theatre 

Conducted by Uri Mayer. Perform 
Brahms’ Symphony No. 3, Op. 90 in F 
Major; Shostakovich’s Symphony No. 
5, Op. 47; and Beethoven’s Choral 
Fantasy, Op. 80. 

$30, $20 senior, $10 student 
Buy tickets: music.utoronto.ca or 
416-408-0208 








Thank you for your support! 

The Faculty of Music gratefully acknowledges the generosity of the individuals, foundations, associations and corporations who 
gave annual gifts of $1,000 or more between September 1,2014 and March 1,2016, in support of our students and programs. 

Thank you for the part you are playing in advancing the cause of music education in Canada. 

Mark Abbott 

Gladys and Lloyd Fogler 

Carolyn Lake 

Ezra and Ann Schabas 

Raymond C. K. Ang 

Gordon Foote# 

Leslie and Jo Lander 

June Shaw 

Hilary J. Apfelstadt*# 

William F. Francis 

Sheila Larmer 

Peter Slemon 

Ann H. Atkinson 

Mary Craig Gardner 

John B. Lawson 

Stephen and Jane Smith 

Neville H. Austin* 

Paul W. Gooch and 

Sherry Lee# 

David Smukler 

Gregory James Aziz 

Pauline Thompson 

Jim Lewis# 

Harley Smyth and Carolyn 

John and Claudine Bailey 

Al and Malka Green 

Patrick Li* 

Mclntire Smyth 

Lee Bartel# and 

Morton Greenberg 

V. Lobodowsky 

The Sound Post 

Linda Cameron 

Nancy E. Hardy* 

Grace Locilento 

John C. and Ellen Spears 

Florence Barwell 

Ethel Harris 

Che Anne Loewen 

John D. Stanley and 

David Beach 

The William and Nona 

Long & McQuade Musical 

Helmut Reichenbacher 

John Beckwith* and 

Heaslip Foundation 

Instruments 

Darrell Steele* 

Kathleen McMorrow 

Jerry Heffernan 

Joseph N Macerollo*# 

The estate of James D. 

Christie Bentham 

Hellenic Heritage 

Gillian MacKay# 

Stewart 

Tamara Bernstein 

Foundation 

Bobby and Gordon 

Patricia E. Stone 

Bruce Blandford# and 

Paul T. Hellyer 

MacNeill 

The Stratton Trust 

Ron Atkinson 

Dianne W. Henderson 

The estate of 

Janet Stubbs* 

Jean Bohne 

Harcus C. Hennigar*# 

Maryanne Marsden 

Barbara and John 

Walter M. Bowen and 

Beau Gordon Hobbs 

Ryan McClelland# 

Sutherland 

Lisa Balfour Bowen 

Richard and Donna 

Donald R. McLean*# and 

Ann D. Sutton 

Kent Bowman 

Holbrook 

Diane M. Martello 

Frangoise Sutton 

David G. Broadhurst 

Alan Horne 

Esther and John McNeil 

Almos Tassonyi and 

Jane M. Burfield 

Jo-Anne Hunt 

Miller Khoshkish 

Maureen Simpson 

Jeffrey and Alexandrina 

Michael and Linda 

Foundation 

Ian and Kath Taylor 

Canto Thaler 

Hutcheon 

Delia M Moog 

Richard lorweth Thorman 

Melissa Campbell 

Jackman Foundation 

Roger D. Moore 

Toronto Wagner Society 

Frederick H. K. Chapman* 

James Jacobs and 

Ruth Morawetz 

Travelers Canada 

Caryl Clark# 

Patricia Broms 

Eris C. Mork 

Riki Turofsky* and Charles 

Coach Foundation 

JAZZ.FM91 

Mary Morrison# 

Petersen 

COC Oakville Guild 

The Norman and 

Sue Mortimer 

Catherine Ukas 

Earlaine Collins 

Margaret Jewison 

Mike Murley# 

Sandra K. Upjohn 

Marilyn E. Cook 

Charitable Foundation 

Diane H. Nelsen* 

M Pamela Vanneste* 

Ninalee Craig 

Beverley J Johnston*# 

Paul and Nancy Nickle 

Ruth Watts-Gransden 

Denny Creighton and 

Ann Kadrnka 

Phillip Nimmons# 

Mary-Margaret Webb 

Kris Vikmanis 

Christopher Kalantzis 

James Norcop 

Foundation 

Eleanor Daley 

Marcia and Paul 

Cristina Oke 

Daniel G. Weinzweig 

The estate of Ian R. 

Kavanagh 

Ken Page Memorial Trust 

Women’s Art Association 

Dalton 

William and Hiroko Keith 

James E. K. Parker# 

of Canada 

The Dan Family and Leslie 

Arthur Kennedy 

Annalee Patipatanakoon# 

Women’s Musical Club of 

and Anna Dan 

Elizabeth Kilbourn-Mackie 

Fred Perruzza 

Toronto Foundation 

Joseph Myohael Danna* 

Hans Kluge 

Steven Philcox# 

Lydia Wong*# 

The estate of Anne M. M. 

Ingeborg Koch 

Brett A. Polegato* 

Marina Yoshida 

Delicaet 

Murray and Marvelle 

Terry Promane# 

4 friends of the Faculty 

Susan Dobbs 

Koffler 

Paul E. Read* 

of Music 

Vreni and Marc 

Midori Koga# 

Jeffrey Reynolds# 


Ducommun 

Kevin Komisaruk# and 

Robert Rienzo 


Gerard Dunnhaupt 

Jeffrey Steele 

Shauna Rolston# and 


M. Jean Edwards 

The estate of Patricia 

Andrew Shaw 

'Faculty of Music alumnus 

Robin Elliott*# 

Kraemer 

The Ryckman Trust 

#Faculty of Music faculty 

Brigid Elson 

Victor Kurdyak 

Chase Sanborn# 

or staff member 

Robert A. Falck 

Daniel Kushner 

Longinia Sauro 


For information on giving opportunities at the Faculty of Music please contact Bruce Blandford 

at 416-946-3145 or make a gift online at https://donate.utoronto.ca/music 


The Faculty of Music is a member of Bloor St. Culture Corridor 
bloorstculturecorridor.com 



@UofTMusic 

music.utoronto.ca 




